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The first drawing school in Bordeaux opened in 1676 as part of a general move towards 

establishing schools authorized by royal decree in the provinces, but it quickly disappeared in 

1692. In 1744, the Free Drawing School was established, offering lessons free of charge, as 

was also the case in Toulouse, Rouen and Reims. This event illustrates the city’s boom during 

the Age of Enlightenment, since the creation of the prestigious Académie des Sciences, Arts et 

Belles-Lettres de Bordeaux in September 1712, which included Montesquieu (La Brède, 1689-

Paris, 1755) amongst its members.  

The Portuguese painter, Nicolas Le Roy de Bazemont (?, 1692-Bordeaux, 1770) 

proposed a project to open a free Academic Drawing School and the Intendant of Guyenne, the 

Marquis de Tourny (Andelys, 1697-Bordeaux, 1758) authorized it. The local authorities 

provided lodgings for the artist and a salary was added 18 months later. For 25 years, this 

establishment enjoyed the city’s support and protection. 

The building was located in the grounds of the Collège de Guyenne (a school that had 

been founded in 1533) where three classes were held, the first of which was set up in 1744. 

The three sections were divided between honorary amateurs and associates, who were 

amateurs, and artists. In 1766, Nicolas Le Roy de Bazemont was replaced at the head of the 

school by Jean Jacques Leupold (?, 1725-Bordeaux, 1795), appointed ordinary painter to the 

city of Bordeaux in 1767. 

The following year, the school’s status was changed with the foundation of the Academic 

School, where artists and amateurs were brought together within the “Académie des Arts” of 

Bordeaux. Its operating model was based on the Paris Académie Royale de Peinture et de 

Sculpture. This initiative was due mainly to three people, the painter Batanchon (?-?), the 

printmaker André Lavau (Bordeaux, 1722-id., 1808) and the Avocat à la Cour des Aydes 

(lawyer), Douat. Inspired by the Paris Academy, the Bordeaux institution held a first Salon in 

1772 which was repeated then in 1774, 1776, 1782 and 1786.  

It was not until 14 November 1779 and the publication of letters patent that the 

Académie’s status became official. Until then it had been protected by the municipal 

magistrates. The letters were registered on 23 February 1780, but they did not grant the sought-

after title of “royal” Academy. The “Académie des Arts” finally adopted the title of “Académie 

de Peinture, Sculpture et Architecture civile et navale de Bordeaux”. The city was authorized 

to “raise the necessary funds]” for the School “according to the Academy’s financial state and 

progress”. The public drawing school however did not close as it had been affiliated with the 

Académie de Peinture, Sculpture et Architecture Civile et Navale since 1779, even though its 

activities ran out of steam after the academy’s creation.  
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The professors were recruited through an academic competition and received a salary of 

600 livres per month in 1744, raised to 900 livres in 1779. From 9 August 1773, the Académie 

de Peinture, Sculpture et Architecture Civile et Navale de Bordeaux included among its staff: 

12 members to teach drawing (and an assistant), one for geometry and one specializing in 

perspective, two teachers of civil architecture, two specializing in naval architecture and finally 

a professor of anatomy. The courses were divided into three classes devoted to the principles 

of drawing, working in the round, and the live model. Anatomy lessons, given by the master 

surgeon Grossard (?-?), completed the instruction. The creation of annual awards with the 

distribution of prizes on the feast of St. Louis repeats the same method of operation as its 

Parisian model.  

After the Revolution and the closure of academies all over France in 1793, drawing 

classes were continued within the Central School. A new school was created by the painter 

Pierre Lacour (Bordeaux, 1745-id., 1814), who had been director of the Académie de Peinture, 

Sculpture et Architecture Civile et Navale de Bordeaux, but it ended up closing after two years 

in 1795.  
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