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Drawing Schools in Angers 

 

Having produced only one artist of slight worth, the Chevalier Ernou (1665-about 1739), 

whose career as a portraitist has not yet been studied, and only one distinguished connoisseur, 

Pierre Louis Éveillard de Livois (1736-1790), rightly described as a “prince of collectors”, 

Angers at the end of the Ancien Régime appears to be artistically fallow terrain. This vacuum, 

added to the city’s relative proximity to Paris and the emergence of factories, such as those 

making printed canvas and slate requiring labour skilled in handling a pencil, brush or chisel, 

at least partly explains why three attempts at establishing drawing schools were made in quick 

succession. In this genesis full of hesitations and bitter difficulties, the desire of a few men, 

artists of minor talent who were foreign to the Anjou, was decisive, while the commitment of 

initially hesitant local city councillors, gradually supplemented the private initiatives and 

distant encouragements from the State.  

Marie Louis Claude Coulet de Beauregard (Enghien, ?- ?, after 1794) from Enghien near 

Paris where he attended classes held by the Académie Royale de Peinture et de Sculpture, but 

could not be either a prize-winner or a agréé, suggested to the municipality of Angers that he 

establish a privileged academy of drawing, with help from his brother Pierre Guillaume, a 

painter like himself. They would “offer to instruct a number of poor children native of this city 

which will be set and chosen” by the aldermen free of charge, if the city lent them space and 

made them exempt from a certain number of obligations. The teaching promoted by the Coulet 

brothers was intended above all to be useful, as it consisted of learning “drawing the landscape, 

flora for the makers of wallpaper, ornaments for goldsmiths, and the five orders of 

architecture,” in addition to “the figure like in Paris”. After one of their paintings of Angers 

was examined, the Coulet brothers received the city’s support, and they were awarded a grant 

of 150 livres instead of premises.  

Although its slowness in paying subsidies threatened the school’s sustainability, the 

municipality welcomed its existence, considering it “essential […] since until now there had 

not been any and that it is interesting to continue it and to settle the Sieur Coullet there, who 

teaches the public for a low price and in particular a quantity of workers who are learning 

architecture.” 

Reduced to 120 livres in 1772, the municipality’s financial support stopped the following 

year, even though it continued to exempt the Coulet brothers from lodging soldiers, other 

military personnel and watchmen, and it reduced the amount of their capitation tax. Based in 

the rue des Poêliers, the school, which became private at that time, continued to admit about 

twenty pupils every year, which was barely enough for Marie Louis Claude to live. He ended 

up leaving Angers in 1790 for Cholet where his presence is mentioned in the year II.  



 

Référence électronique  

JAMES-SARAZIN Ariane, “Drawing Schools in Angers”, translated by Jane MacAvock, Les papiers d’ACA-

RES, Brefs historiques, uploaded in March 2022 

 

 

Created by a decree of 11 Germinal an IV (31 March 1796), the Angers Central School 

immediately organized drawing classes that were taught by the painter Joseph Marchand 

(Constantinople, 1747-Angers, 1804). Marchand energetically formed a collection of models 

and subjects for study, tirelessly requesting subsidies from the département and asking the 

Interior ministry to send models (drawings, plaster casts and original paintings). Faced with 

the delaying tactics of the curators running the national stores (“the depositories always find a 

thousand reasons to prevent anything from leaving”) and clear contempt of the minister 

(“relating to a small number of paintings that you are requesting, I think it necessary to defer, 

because the central schools will not at all be schools of painting, that this art will be taught in 

the special schools”), Marchand got carried away: The state could not ignore “that it is as 

impossible for the pupils to learn to draw with only words, that it is impossible for those who 

teach it to live only on air”, while everyone agreed on Angers’ strategic position as “a stage of 

public instruction between Paris and a land that it is important to enlighten”.  

Memories of the Wars of the Vendée were still painful. The zealous intervention of an 

eminent figure from Angers, the botanist Louis Marie de La Révellière-Lépeaux (Montaigu, 

1753-Paris, 1824), a member of the Directoire, was needed for the Central School to receive 

an exceptional long-term loan of fifteen paintings during the year an VI. From then, the future 

of the teaching of drawing in Angers was closely connected to the development of the 

municipal collections that led in 1801 to the creation of the Musée des Beaux-Arts. After 

Marchand’s death in 1804, the drawing class was integrated into the programme of the 

secondary school that took over from the Central School, while the miniaturist Jean Jacques 

Thérèse de Lusse (Paris, 1757-Saintes, 1833), succeeded him as curator of the museum, subject 

to him holding a free public drawing class as required by the City, in the hope of improving 

local industry products. This is how the foundations of what is today the Angers Fine Arts 

School were laid.  

 

Sources 

Angers, Archives Municipales 

BB 122, folios 157 v°, 165, 168, 169: registre de délibération du conseil de ville, decisions 

relatives à l’académie de dessin des frères Coulet de Beauregard, 1769. 

BB 124, folios 11, 15, 24, 84, 86, 97: idem, 1769-1772. 

BB 126, folios 11, 16, 66: idem et commande de dessins de jeton à Coulet de Beauregard, 

1773-1774. 

BB 132, folio 107: registre de délibération du conseil de ville, institution d’un cours de dessin 

chez les Frères des écoles chrétiennes. 

271 R 10 (46), 271 R 11 (47) et 271 R 12 (48): École municipale de dessin, fonctionnement 

pédagogique et administratif, an IV-1930 (fonds non classé). 

CC 43: commande de la Ville à Marie Louis Claude Coulet de Beauregard pour la restauration 

du tableau représentant le duc de Brionne à cheval. 
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GG 181, folio. 486: acte de baptême du premier enfant de Marie Louis Claude Coulet de 

Beauregard. 

 

Angers, Bibliothèque Municipale, fonds patrimoniaux 

Rés. Ms. 2051: Jean-Jacques Thérèse De Lusse et Michel Mercier, Register that records the 

origin or the time when the free drawing school was established in Angers and the names of 

the pupils who stood out for their merit and skills and finally who won prizes, 1806-1845, 121p. 

Rés. Ms. 2052: Notes (lists of absences, monthly assessments by the professors) on the pupils 

in the Angers drawing class, 1833-1835, liasse, 125 p. 

Rés. Ms. 2053: Michel Mercier, Registre des élèves de l'école gratuite [de dessin] de la ville 

d’Angers, 1830-1848; procès-verbaux de distribution des prix, 1830-1845; « Travaux faits au 

Musée de peinture et sculpture… », 1885, 125 p. 

Rés. Ms. 2265: Discours de Michel Mercier, directeur de l’école de dessin d’Angers, lors de la 

distribution annuelle des prix , 1831-1850, 17 manuscript documents. 

 

Angers, Archives Départementales de Maine-et-Loire 

1 L 917: École centrale d’Angers, an V-an VII, dont la correspondance de Joseph Marchand 

sur l’instauration d’un cours de dessin. 

1 L 918: Musée de peinture de l’École centrale. 

1 L 919: École centrale d’Angers. École annexe de dessin dirigée par Marchand. 

10 T 1: École de dessin d’Angers, an XIII-1833. 
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